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background: KASCADE cosmic ray detector field, where
»Cosmic Revelation“ in spring 2009 took place.
Karlsruhe Institute of Technology (KIT)




works in public space and installations by
Tim Otto Roth

awarded among other things with:
German Light Art Award LUXUS
Liudenscheid 2004

International Media Art Award

Center for Art and Media ZKM Karlsruhe
Honorary Mention

Ars Electronica Linz 2009
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»five ways to switch off the light“
Switch Off www.switchoff.org

Tim Otto Roth was awarded with the first German Light Art Award ,LUX.US“ on 5 March 2004. For the city
of Liidenscheid he developed the concept Switch Off - a reaction on the urban light pollution inspired by the
recent blackouts in Northern America and Italy. Switching of the current for one hour he wanted to sensitize
the 80.000 inhabitants of the city of Liidenscheid for the night sky as a rarely perceived source of natural light
and to remind to the infinite space above us. Uwe Riith wrote in the jury’s plea: “To win a light award with an
action centring the darkness implicates to render moot the whole light art and to disclose that light can’t exist
without darkness”.

The project was already in the advanced stage of realization. But finally the project failed in the ,city of
light®, in spite of an intensive dialogue with the power supply company of Liidenscheid. The decisive factor
for the failure of the realization was that the radicality of the idea, for which it finally was priced, could not
be reconciled with the premise of the power supply company, that Switch Off should be based solely on the
voluntariness. The artis understands this political decision of an entreprise. However an ambitious art project
failed again because art offered a striking surface and resisted a simple consumption.

Nevertheless Switch Off in Liidenscheid had already a couple of effects: the project brougth together an artist
and an energy provider in order to discuss on a round table earnestly how one could turn off for an hour the
light in a 80,000 inhabitants counting city. In several articles and press releases already the population was
informed - whereby the expected outcry failed to appear. Finally with the promise of the minister of culture
Dr. Michael Vesper to function as a patron the project got top-level support!

Switch Off is failed therefore in no case, it will be realized however in another place.

www.switchoff.org

the awarded concept: www.photograms.net/press/luxus/luxuskonzkurz.pdf
plea of the jury: www.photograms.net/press/luxus/luxuxpleajury.pdf

light pollution map of Europe >



- .

.. » .
e T8
.

‘.

.
¢

:._ -
.

el
T




100 Tage - 100 Imachinationen
daily changing digital projection
ZKM Karlsruhe

3 by 12 m, 26 November 2004 - 06 March 2005
100 Tage - 100 Imachinationen Picture: Daniel T. Braun

On 29 November 2004 started a third cycle of the Imachinations at the ZKM Karlsruhe and at Schlof}
Dagstuhl , which was complemented at the End of January 05 with a presentation at the High Altitude
Research Station Jungfraujoch.

The Center for Media Art ZKM Karlsruhe functioned as an institutional interface between art and science.
The back projection of 3 by 12 meters in the subroom of the ZKM cube in direct neighbourhood to Paik’s
»Internetdream” was large but nevertheless ephemeral. Around the clock the daily changing picture series
was projected by three projectors. Disappearing nearly completely in the bright of the day, the impression of
a hardly definable mediality and materiality of the Imachinations was reinforced by the spectators movement
around the glass cube in the dark. In an interview Beat Wyss emphasized the process of deceleration of the
web based Imachinations. With reference to Marcel Duchamp he spoke about a ,retardation of the calculating
process.”

From 28 January till 06 May 2005 the Imachinations appeared as a screen presentation at the High Altitude
Research Station Jungfraujoch above the Aletsch - the largest glacier of Central Europe. The crucial question
of the project ,What imaging could be today?“ found at the ,Top of Europe” an adequate extension. Since the
1930°‘s important discoveries in the fields of physiology, meteorology, glaciology, radiation, astronomy and
cosmic rays have been made at the station in Central Switzerland.

Curator: Peter Weibel & Barbara Konches
www.imachination.net/next100

Imachinations at the exhibition
»Genau+anders - Mathematik in der Kunst
von Diirer bis Sol LeWitt“ at MUMOK Vienna
28 February till 18 May 2008 >






Pixelsex

80 m light wall at the KPN Telecom Tower Rotterdam

for the first time the 900 Planon lamps were controlled via internet

Wereld Witte de With Festival

Pixelsex 9 - 11 September 2005

Pixelsex brought ,life“ to the world’s largest light facade at the KPN Telecom Tower in Rotterdam built by
Renzo Piano. The fight about life and death was visualized in a minimalist manner by a so called cellular
automaton, whereby the pixels - the single picture elements - do have sex with each other, new pixels are born
and other pixels die. By its amoeba like movement Pixelsex animated in a literal sense the 900 green Planon
lamps of the giant facade with a height of about 80 (!) metres.

It was the first time that dynamic content was shown at the KPN tower’s facade! Therefore Tim Otto Roth
connected the facade to the internet and transmitted in near real-time scientific simulations based on the
Pixelsex principle from Dresden/Germany to Rotterdam. He cooperated with Jorn Starruf$, member of an
eminent bio modelling research group around Dr. Andreas Deutsch at the High Performance Computing
Centre at Technische Universitat Dresden, who created a cellular automaton showing the group dynamics of
myxo bacteria.

Pixelsex was presented at the KPN Tower from 9-11 September 05 in cooperation with the V2-Institute
Rotterdam in the context of the Wereld van Witte de With Festival. Parallel to Art Rotterdam Pixelsex was
relaunched in February 2006.

Curator: Stephen Kovats, V2
www.pixelsex.org

bringing live to the KPN Tower >
myxo bacteria reanimated the light wall
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view from the Corniche

at the ,,100 Days - 100 Imachinations“
at Bibliotheca Alexandrina
projection diameter ca. 8 metres

28 August - 5 December 2005

daindlasl Yer —ae Ve

Following the steps of its ancient namesake, the new Library of Alexandria seeks to become Egypt’s window to
the world and the world’s window to Egypt. The Norwegian architects Snoetta created a library architecture
making a fusion of western architecture and oriental elements hold together by a large ring-shaped wall. The
projection of the Imachinations on the triangular wall part of the neighbouring conference building relates to
the round architecture of the Library and the smaller planetarium as well. Historically the project links to the
Alexandrian Klaudios Ptolemaios as one of the first mathematicians, who made a quite exact approach to Pi
with 5 digits: 3.14166.

The Imachinations at the Bibliotheca Alexandrina created one of the first large media art projects in the
public space in Egypt. The abstract circular digital projection with a diameter of about 8 metres in the heart
of the metropole related, using digital means, to the old oriental tradition creating patterns. For instance the
small stones in mosaics or the knots in the grid of a rug creating a complex imagery often based on simple
mathematical rules can be considered as ancestors of the computer pixel. Combining this abstract tradition
with new media the Imachinations created a productive irritation and eye catcher in the public space, because
today abstract pictures are rarely known in Egypt.

In cooperation with:
Goethe-Institut Kairo/Alexandria
Egyptian-German Friends of the Bibliotheca Alexandrina

www.imachination.net/next100

reflections in the basin in front of the Bibliotheca>
digital projection on the neighbouring
conference center of the library
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»Chromology“ with 16 colour wheels
Stddtische Museen Wetzlar (D)
Coloursex & Chromology exhibition ,Iris“ 2009/2010

The self-organisation of colour is the core principle of coloursex. Colour notations as developed by Paul Klee
are enhanced by a dynamic interaction. Dots of transparent colour foil mounted on large windows create a
matrix of interacting colours which can be read line by line. Based on this principle window installations were
realized since 2009 among others in the Verein fiir aktuelle Kunst, Oberhausen or at Festspielhaus Hellerau,
Dresden.

Chromology functions according to a similar principle using standard disco colour wheels as interacting
»colour clocks®. The local interactions between the wired colour wheels create a dynamical colour network
system. For each new exhibition the wiring and consequently the neighbourhood rules are changed. Spot
lights project on the opposite wall the changing integral of the interacting colour clocks.

www.pixelsex/coloursex

»Coloursex“ at Kunst im Biiro, Koehler AG
Oberkirch 2010>
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From the Distant Past
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On the project page www.mementol90.de an interactive
Google map indicates the known places of death sorted by
memento 190 the year with the help of colour signs.

In summer 2014 a memorial in the Black Forest town Oppenau commemorating the soldiers killed during
World War I was demolished to construct a parking. So in the year of the centennial of World War I there
was no venue where to commemorate all the 190 killed persons from the city and its surrounding villages.
This circumstances motivated the artist Tim Otto Roth to initiate a temporary memorial in his Black Forest
hometown.

Until the re-erection of the memorial in summer 2015 a LED based ticker was displaying all the names of the
war deads. These are 190 names in total, some of them, like for instance Ludwig Huber, sound very familiar in
that region. The idea with the luminescent ticker provokes at first hand associations with the works by Jenny
Holzer, but it has a close site-specific reference. The LED display is mounted in one of the skylights of the
artist’s studio, which faces the platform of the local train station. There LED tickers display the recent train
traffic information. This visual play with familiar displays comprises not only an element of irritation, there is
also a reference to the station as location, where a lot of soldiers said a final good-bye to their families.

in cooperation with: Willi Keller & Miriam Seidler
www.mementol90.de

a temporary World War I memorial
at a Black Forest train station in 2014 >
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Heaven’s Carousel












aura calculata
Lehmann-Zentrum, TU Dresden
aura calculata permanent, since spring 2015

Aura calculata is a permanent sound installation for the lobby of the super computing centre of the Lehmann-
Zentrum of TU Dresden. The 39 loudspeaker sculptures designed by Tim Otto Roth represent an elementary
calculation process. The illumination of a sound pixel or playing a sound is based on the principle of a simple
addition, similar to a human wave in a stadium. The activity of each sound pixel is a reaction to the activity of
its immediate neighbours. Four different neighbourhood rules can be selected for the pulsing control sending
an accelerating or decelerating meter. Given a chosen rule, exactly one neighbour being active means that

the sum of all active neighbours equals one. Thus, the sound pixel plays a sound and lights up on its own in
the next step. A sound pixel that has predominantly been active or off during the recent steps changes its
colour and slightly its pitch upwards or downwards according to a metric scale. A continuously changing self-
organizing sound tapestry is woven in the absence of a central directing instance.

www.pixelsex.org/aura

detail with the illuminated loudspeaker sculptures >
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Circulating Sounds — Deep Doppler meets mathematical socialism






Tim Otto Roth

17.05.1974 Oppenau i. Schw./Germany

1994-1995

1995-2001

Autumn 2004

2008-2014

studies of philosophy and politics at
Universitét Tiibingen

studies of the arts at Kunsthochschule
Kassel, diploma in arts, ,Meisterschiiler”
diploma in theory of visual
communication, Kunsthochschule KS
doctorate at Academy of Media Arts
(KHM), Cologne

single shows (selection)

November 2000
June 2002
September 2003
October 2003
November 2003
November 2004

November 2004
January 2005

August 2005
September 2005
March 2009
September 2010
September 2011

August 2014
Spring 2016

Autumn 2016

October 2017

opening ballet-photo-grammatique,
Ufa-Palast Kassel

100 Days - 100 Imachinations,

Kassel/ Walter Storms Galerie, Munich
start of the Imachinations in
Spitzbergen (NO) und Magdeburg
barroco, German Gem and Diamond
Bourse, Idar-Oberstein

I see, what I see not, Kunstfassade
Miinchen (cooperation Lenbachhaus)
Imachinations at ZKM Karlsruhe and
at Schlof$ Dagstuhl

I see, what I see not, Miinchen

100 Days - 100 Imachinations at the
»Top of Europe” Jungfraujoch/ CH
100 Days - 100 Imachinations at the
Bibliotheca Alexandrina/ Egypt
Pixelsex at KPN Tower Rotterdam/ NL
Cosmic Revelation, KIT Karlsruhe
From The Distant Past, Palazzo
Franchetti, Venice/ I

From The Distant Past, American
Museum of Natural History, NYC/ US
memento 190, Bahnhof Oppenau i. Schw.
XX oder der ,Mummelsee in der Pfanne’,
Stadtische Galerie Offenburg (Kat.)
Light from the Other Side, Goethe-
Institut Washington/ US

Deep Doppler meets mathematical
socialism, Goethe-Institut, Hanoi/
VNM

group shows (selection)

April 2002
October 2002

March 2004
November 2005

November 2005

Leuchtspur, MMK Frankfurt (Kat.)
Fotografie als Experiment, Kunsthalle
Erfurt (Kat.)

LUX.US, Stadt. Galerie, Liidenscheid
konkrete Fotografie, Museum

im Kulturspeicher, Wiirzburg
Lichtkunst aus Kunstlicht, ZKM
Karlsruhe (Kat.)

March 2008
May 2009

September 2009
October 2009
September 2010

November 2010
July 2011

January 2015
Autumn 2015
Autumn 2016

Genau & Anders, MUMOK, Vienna
Konkrete Farbfotoarbeiten, Verein fiir
aktuelle Kunst, Oberhausen
Cyberarts 09 - Prix Ars Electronica
Exhibition, OK Center, Linz (Kat.)
color continuo 1810...2010, Altana
Galerie, Dresden (Kat.)

WeltWissen, Martin-Gropius-Bau,
Berlin (Kat.)

Iris, Stadtische Museen Wetzlar (Kat.)
Photographs 1858 — 2011, Galerie
Remixx, Graz/ A

Weitblick, Stadthaus Ulm

Lichtsicht 5, Bad Rothenfelde

Light Art Festival ,Aufstiege’, Stuttgart

music performances & concerts (selection)

March 1997
March 1999

Autumn 2008
July 2011
November 2012
March 2014

April 2015
May 2015

Summer 2015
September 2016

June 2018

Die blaue Mitte, St. Johannes, Oppenau
Die blaue Mitte, Christuskirche,
Musikfreunde Donaueschingen

Music of Life, Festspielhaus Hellerau &
Deutsches Hygienemuseum, Dresden
Music of Life, ZKM Karlsruhe
Sonapticon, ZKM Karlsruhe

Heaven’s Carousel, HST IV conference,
Accademia dei Lincei, Rome/ I
Heaven’s Carousel, AVAM, Baltimore/US
inauguration of aura calculata,
Lehmann-Zentrum, TU Dresden
Heaven’s Carousel, Globale, Karlsruhe
Little Bang Theory, Berthold Leibinger
Stiftung, Ditzingen bei Stuttgart
SMART>SOS, IRCAM, Paris/FR

awards, fellowships (selection)

2002

2004

October 2004

2004

2006
2007

2009
Autumn 2009

2012

2014
2017

collections

2. Award ,Digitale Bildwelten®,
Kreissparkasse Recklinghausen

first German Light Art Award
»,LUX.US Liiddenscheid

stay as first artist at the Paranal
Observatory/ ESO, Chile

International Media Art Award of
ZKM & SWR, Karlsruhe/Baden-Baden
research fellowship, ZKM Karlsruhe
residency at the High Performance
Computing Centre (ZIH), TU Dresden
Honorary Mention, Ars Electronica,Linz
guest artist at ESO (Headquarter
Garching/D) and CERN/CH

guest composer at Institute for Music
and Acoustics, ZKM Karlsruhe
Honorary Mention, VIDA, Madrid
VERTIGO STARTS Residency in
cooperation with the research group
Bio4Comp (Sweden/Germany/GB)

Daimler Art Collection, Stuttgart; ZKM
Karlsruhe; Sammlung Margotow, Kassel

www.imachination.net Tim Otto Roth Bahnhofstr.1 D-77728 Oppenau GERMANY Tel. 0221-7020647 tor@imachination.net
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