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readymade in accordance with propositions incipient in late Duchanp is but one example of Roth’s  

longstanding preoccupation with the nature of space and its implications relative to the material 

art object. 

 

By means of his theoretical approach to a “physics of art,” Roth poeses a general pictorial theory 

that has been a determining influence in his own work. 

The musicologist, Helga de la Motte-Haber, recently wrote in the Neue Zeitschrift für Musik that 

Roth’s works not only translate scientific models into vivid depictions, but that they “make us 

mindfully aware of how little we know of our perception and constructions of reality.” 

 

Aditional data  and images are available at: www.imachination.net/xx/press 
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